
 1

 

Arts Advocacy Day at the State House 2009 

Speech by Curt Columbus, Artistic Director, Trinity Repertory Theatre 

 

Walt Whitman said, “Did you, o friend, suppose democracy was only for elections, for 

politics, and for a party name?  I say democracy is only of use, there that is may pass on 

and come to its flower and fruit in manners, in the highest forms of interaction between 

people and their beliefs – in religion, in literature and art, in colleges and schools – 

democracy in all public and private life…” 

 

I am not going to speak about aesthetics today although that is my stock and trade, or at 

least, I’m not going to speak about specific aesthetic choices, but rather how those 

choices impact socio-political forces.  I am going to talk about why art matters in our 

American democracy, in our state, and in our communities. 

 

Let us take a moment to define the term, “Democracy.”  From the Greek, two parts, 

“demos” meaning the people, and “kratos” meaning force or power.  In a play called 

Prometheus Bound by Aeschylus, there is a character who is called Kratos, and Kratos is 

this silent, vicious Titan who hammers spikes through Prometheus to bind him to his 

mountain rock.  This is the root of the end of our beloved “democracy” – Kratos.   

 

This linguistic detail is important so that you remember that for the past two thousand 

plus years we haven’t talked about demarchy, which would employ as its ending the 
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Greek word “arche” meaning rule or leadership. Arche implies a sense that there are 

those who are more like first among all others, actually.  As we would find in words like 

oligarchy or monarchy, sensible, orderly words.   

 

No, when we talk about democracy, kratos is right there in the room with us, implying 

power to the people, power of the people.  It’s quite possible that the word “democracy” 

was coined by early detractors of the system, and they put that ending on there to suggest 

the notion of mob rule, or leadership by the beast with no head.  I just think it’s important 

that we keep this messy quality of democracy in the forefront of our thinking as we 

discuss why arts matter in our society. 

 

I’m going to ask us to leave the fast-paced modern world for a few moments and go back 

25 centuries to the remarkable city-state of Athens, somewhere around the middle of the 

6th century BCE, where the tribal culture in Greece is, over the course of a few short 

centuries, being replaced by what we would now call “Western Civilization.”  Two 

“movements” were born simultaneously on this little rocky outcrop of a country:  one, the 

social/political movement that we now know as representative democracy, the other a 

cultural movement that we now know as western theater. 

 

Think about this:  what we would consider to be a small city of about 250,000 

inhabitants, Athens, a city that was moving from a tribal phase to a more organized form 

of society, produces these two revolutionary, world altering forms.  That’s a city-state, by 

the way, that was not much larger than Providence, Rhode Island. 
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What I really want you to think about is the Athenian Theater.  Think about that theater, 

the Athenian theater!  We are outdoors,  up to15,000 of us at a time.  We are celebrating 

the festival of the god Dionysus.  But really, really what we are doing is negotiating our 

social contract.  Through this new art form, we are deciding what kind of culture we are 

going to be.  We are seeing that if you kill your father and sleep with your mother, you’ll 

end up blind and in exile.  Now, it seems like we don’t need to be reminded that we 

shouldn’t sleep with our mothers and kill our fathers, but!  In our post-tribal Athenian 

society, this is exactly what is being negotiated by watching Oedipus the King.  And a 

good thing, too. 

 

Let’s look at a more complex example of this negotiation.  In the beginning of the 5th 

century BCE, the Athenians defeated the Persians in a very bloody war.  Aeschylus, 

playwright, was also a foot soldier in that war.  And one of his first great dramatic 

success was a play called The Persians.  What’s fascinating is that it is a story told from 

the perspective of the Persians!  Oh, sure, there’s plenty of patriotic, the Athenians are 

amazing and really, really powerful kind of talk.  But there is also empathy for the 

vanquished.  There is empathy for the Persian women, who have lost their husbands, 

sons, and brothers.  There is even empathy for Xerxes, the Persian leader.  Would that 

we, as contemporary Americans might access this kind of empathy more often, especially 

when it comes to the modern day inhabitants of Persia. 
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This is a complicated negotiation of what kind of society the Athenians will choose.  

Instead of being ruthless tribal conquerors, we Athenians choose to be “civilized.”  And 

we talk about our civilization in this public forum, in which all voting citizens all 

participate, in this “theater.”  So we have a particular cultural moment which gives birth 

to the western theater, but which is fundamentally shaped by that theater, by the social 

forces which that theater represents.  In other words, the way we, as Athenians, define 

our selves within a democratic context arises from the theater.  Imagine democracy 

without theater?  You can’t.  I’ll go one step further – democracy would never have been 

born without a thriving theater. 

 

The American archeologist Howard Winters said, “Civilization is the process in which 

one gradually increases the number of people included in the term ‘we’ or ‘us’ and at the 

same time decreases those labeled ‘you’ or ‘them’ until that category has no one left in 

it.” 

 

Allow me to fast forward two thousand years, around the end of the 16th century, to a 

little island in the northern Atlantic.  We are in England, in the middle of the Elizabethan 

era, and again, the notion of cultural identity is in play.  Remember, we’ve had a hundred 

years of civil war in our recent past at this point, we’ve split our church from the 

prevailing European religion, not a small thing to do, and we’re being ruled by a (gasp!) 

woman.  Dark times, indeed.  On top of all of that, we’re trying to start an empire!  What 

we need is a good play, right? 
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But that’s exactly what we need.  A good play in our theater.  And here comes 

Shakespeare.  I will go so far as to say that Shakespeare is a genius without peer.  A 

genius without peer, who is also a man of the people.  Shakespeare’s real contribution to 

our Elizabethan culture is the way he shapes how we think about ourselves, the way in 

which we negotiate our understanding of ourselves as English.  Listen to this passage 

from The Merchant of Venice.  Listen to the probable villain of the play, at least from the 

perspective of Shakespeare’s audience, Shylock, the Jew. 

 

Hath not a Jew eyes? Hath not a Jew hands, organs, dimensions, senses, affections, 

passions; fed with the same food, hurt with the same weapons, subject to the same 

diseases, heal'd by the same means, warm'd and cool'd by the same winter and summer as 

a Christian is? If you prick us, do we not bleed? If you tickle us, do we not laugh? If you 

poison us, do we not die? 

 

Shakespeare gives these words to the ultimate outsider, Shylock.  English audiences 

might not have known any Jews personally, and a Jew would never have attended 

Shakespeare’s theater.  But Shakespeare is challenging his audience to think about some 

of their most deeply held prejudices.  “Oh,” you may think, “that person is not like me, so 

he or she doesn’t need the same rights as me, doesn’t need the same privileges in our 

society.”  Shakespeare wanted his audience to contemplate the outsider, and he placed 

them in contemplation of themselves by asking them to contemplate this “other.”   
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It is his very democratic impulse that makes him so great.  Shakespeare does it, and in 

such a way that five hundred years later, his plays still have powerful messages to us.  

Indeed, would that we in our contemporary society were as understanding of the other, 

were willing to place ourselves outside of ourselves when thinking about people’s basic 

human rights.  I am certain that contemporary bigots need a good dose of Shakespeare. 

 

Noam Chomsky said, “The most effective way to restrict democracy is to transfer 

decision-making from the public arena to unaccountable institutions:  kings and princes, 

priestly castes, military juntas, party dictatorships , or modern corporations.”  I will go a 

step further.  The most effective way to restrict democracy is to hand over decision 

making power, and then become increasingly isolated, increasingly unwilling to collect 

around Art and ideas, to connect to other people, and to converse in a substantial way. 

 

I believe that we reached another of those historical moments when we NEED Art.  

When we need to renegotiate the social contract if you will.  I know that there are 700 

hundred channels of television, and Netflicks, and Appleflicks, and the internet.  But 

none of those options are even aware of our presence.  You can get up during a television 

program, go to the bathroom, die on the bathroom floor and the television will NOT 

EVEN NOTICE.  Television does not invite us to collect.  Television is not culture, 

television is commerce. 

 

That’s why I think we’re at just such a cultural moment as the cultural precipices of the 

nascent Athenian democracy or the nascent English empire.  People are starving for a 
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genuine point of interaction, a way to fight the isolation.  They want to find meaning 

through conversation, through community.  And they want to collect in a room with other 

people to find themselves engaged, enlightened and entertained.   

 

And people want the messiness, the democratic disorder that the Arts inspire.  Our 

country needs this kind of radical, creative thinking in this particular moment of crisis.  

Creative thought, creative and innovative solutions for the 21st century that only the Arts 

can inspire.  The Arts in this country can be at the crest of a cultural tidal wave, ladies 

and gentlemen, if we will just begin to support them as they should be supported.  Do you 

know that in France, arts funding is equal to 1% of the national budget, around 5 billion 

dollars a year?  Do you know what America spent on the National Endowment for the 

arts last year?  Around 150 million dollars a year.   Shame on us, the greatest democracy 

in the world, can’t compete with France.  A democracy cannot remain great without its 

art, and we will not remain great without some investment in the arts. 

 

How do we start?  What can we do?  Well, let me remind you that  Sophocles created his 

Oedipus in a city of a little over 200,000.  Shakespeare was making art for audiences of 

several hundred people a day, no more.  One could argue that the Elizabethan age was 

among the most enlightened of all of the monarchical periods of the Renaissance.  In fact, 

when Cromwell and the Roundheads took power and restricted freedoms in the century 

after Shakespeare, one of the first things that they did was to shutter the theaters and ban 

public art and music. 

 



 8

University of Chicago educator Robert Hutchins said, “The death of democracy is not 

likely to be an assassination from ambush.  It will be a slow extinction from apathy, 

indifference, and undernourishment.” 

 

We must begin to save our democratic urge by saving the arts LOCALLY first.  I’d like 

to point out that the strength of local artists, making local art, for local audiences.  Not 

giant corporations based in Australia and Hollywood who control your programming by 

whim, but a group of artists who live here making work in a way that no one else does 

anywhere in America or the world.  Those artists have a place in community, an 

investment in its health and in its future.  

 

At Trinity, our production of A Raisin in the Sun was one of the highlights of our season.  

But what you may not know is that nearly ten thousand high school students from around 

our region will come to Trinity during the run of this production.  And more importantly, 

actors from our company will go out into those schools to work with students on 

literature, on acting, on the subject of all of the humanist ideas in the play.  Programs like 

these at Trinity reach students in 60 % of the schools in Rhode Island.  And that’s just 

Trinity.  Dozens of arts organizations around the state have a lasting and significant 

impact on the development of our children.  Local artists can truly have a profound local 

impact. 

 

What is a world without local art?  It is a world that allows ideas and innovation to be 

dictated by power elites that will never be interested in democracy, in the great 
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experiment that is America.  It is a world without innovation and connection and 

humanist urges, a world of cultural isolation.  And in that kind of cultural isolation it is 

easy to say to people, “Go on, discriminate.”  Television commercials and even our 

elected public officials can encourage us to keep civil rights from some, because they are 

not like us.  They are other.  They are not human.  Without Art to discourage this tribal, 

destructive thinking, you end true democracy and real freedom. 

 

In the Politics, Aristotle wrote, “If liberty and equality … are chiefly to be found in 

democracy, they will be best attained when all persons alike share in the government [and 

the fruit it bears] to the utmost.”   I’m sure there is a small amount of self-aggrandizement 

in thinking that the Arts can save American democracy.  But I know that Art encourages 

people to see the other, walk in their shoes, which is the ultimate humanist act, and where 

you rub up against the rest of the world, outside your limitations, outside your comfort 

zone and into a world of creative possibility.  And that is where the democratic impulse 

begins at the very least.  Thank you. 



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /KOR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe7f6e521b5efa76840020005000440046002065876863ff0c5c065305542b66f49ad8768456fe50cf52068fa87387ff0c4ee575284e8e9ad88d2891cf76845370524d6253537030028be5002000500044004600206587686353ef4ee54f7f752800200020004100630072006f00620061007400204e0e002000520065006100640065007200200035002e00300020548c66f49ad87248672c62535f0030028fd94e9b8bbe7f6e89816c425d4c51655b574f533002>
    /CHT <FEFF4f7f752890194e9b8a2d5b9a5efa7acb76840020005000440046002065874ef65305542b8f039ad876845f7150cf89e367905ea6ff0c9069752865bc9ad854c18cea76845370524d521753703002005000440046002065874ef653ef4ee54f7f75280020004100630072006f0062006100740020548c002000520065006100640065007200200035002e0030002053ca66f465b07248672c4f86958b555f300290194e9b8a2d5b9a89816c425d4c51655b57578b3002>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


